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Repatriating childhood: issues in the
ethical return of Venda children’s
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collection of John Blacking
Andrea Emberly
In ethnomusicological research, children are often conceptualised as
the next generation of culture bearers who must be entrusted with
valuable cultural materials to be sustained into the future. This con-
ception, whether from cultural insiders, invested outsiders, or those
in-between, often positions childhood as a place for re-embedding so-
called ‘endangered musical traditions’. Understanding children as the
next generation of culture bearers informs the ways we approach the
research process surrounding the documentation, archiving, and repa-
triation of musical cultures.
Although archival practices and collections may sometimes seem
somewhat irrelevant when presented to children, it is important to con-
sider issues that impact children in terms of repatriation of musical ma-
terials. Through collaborative research with children and young people,
we can examine best archival practices and the ethics and values of
the repatriation of collections that may hold meaning for children and
young people. This paper will explore some of the issues that surround
Emberly, Andrea (2015). ‘Repatriating childhood: issues in the ethical return of
Venda children’s musical materials from the archival collection of John Blacking.’
In Research, Records and Responsibility: Ten Years of PARADISEC, edited by
Amanda Harris, Nick Thieberger and Linda Barwick. Sydney: Sydney University
Press.
163
exhibiting and repatriating materials from John Blacking’s historic re-
search with children and young people in Venda communities from
1956 to 1958. Significant shifts in methodological approaches to re-
search with children have framed how the repatriation of Blacking’s
work highlights issues particular to working with children and young
people.
Research with children and young people
There have been few comprehensive ethnomusicological studies of chil-
dren’s musical cultures and perhaps even fewer discussions of the vested
and active interest children have in the sustainment and perpetuation
of their musical traditions (see Emberly 2004, 2009, 2013; Minks 2002;
Wiggins and Campbell 2013 for some examples). Moreover, a move-
ment to engage children in the research process raises issues of in-
tellectual property, informed consent, accessibility and ownership. In
addition, given the 1989 UNCRC (United Nations Convention on the
Rights of the Child) definition of a child as anyone under the age of
18, most Institutional Human Ethics Review boards mandate that any
research with children is considered high risk – making it challeng-
ing for researchers to obtain ethical clearance for research that engages
children directly in the research process. Therefore, conducting eth-
nomusicological research with children and young people requires a
delicate balance that considers the unique ethical issues of working with
children and the need for further research with children rather than re-
search on and about children and young people.
At present, researchers who work with children are faced with
complex ethical issues to consider, including: questions of consent from
children; children’s ability to understand the long-term ramifications
of documenting music including video and audio recordings; issues
of children being documented at significant (and perhaps vulnerable)
events in their lives where music is central such as during initiation
ceremonies; issues surrounding children driving the research decisions
and conducting research with other children in terms of snowballing
consent, particularly when the researcher is not present; and issues of
positionality and cultural understandings of the adult–child dichotomy.
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Figure 7.1 Young boys using video cameras to film each other
making music videos, Tshakhuma village, Limpopo, South Africa,
2012.
These ethical considerations challenge researchers to consider chil-
dren’s participation in the research process and how to shift away from
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tokenistic representations of children to informed, child-directed and
child-initiated research participation, while balancing issues of consent,
access and dissemination (see, for example, Alderson and Morrow
2011; Greig 2013).
With most children eager to engage in technology in terms of
video recording, photography, music editing and audio recording, it
has rarely been problematic to engage children in the physical practice
of collecting and, to some extent, analysing materials. In South Africa
in particular, over the course of my own research with Venda com-
munities in the last ten years, children have become engaged in my
research and in the process of ‘doing’ the research themselves. When
children are asked to document and analyse the role of music in their
own lives, they become an integral part of the research process – as
filmmakers, collaborators, and investigators. As such, it is important
to understand how documenting, archiving, and in this instance repa-
triating, sits within this movement of engaging children and young
people in the research process. This raises significant questions in terms
of ethics, methodologies and long-term goals that will be discussed
through a case study of the John Blacking archival materials.
John Blacking and Venda materials
From 1956 to 1958, anthropologist John Blacking conducted ethno-
graphic research with Venda communities in Limpopo, South Africa.
His archival collection and publications from this research period are
comprised of audio and video recordings, photographs, song transcrip-
tions and analysis, and detailed field notes (see, for example, Blacking
1964, 1967, 1973, 1980, 1988). Blacking focused on Venda children’s
songs and on girls’ initiation ceremonies in particular, including the
great Domba – a year-long ceremony that is the final stage for young
women before marriage (Blacking 1969, 1980). After teaching for sev-
eral years at the University of the Witwatersrand, Blacking left South
Africa in 1969 and took a post at Queen’s University, Belfast, where he
stayed until his death in 1990.
After Blacking’s death his widow, Zureena Desai, donated selected
materials from his home office to the Callaway Centre at the University
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Figure 7.2 Map of South African provinces.
of Western Australia (UWA). The materials remained untouched until
a limited selection of materials was digitised in 2003. In 2007 the re-
maining 16 boxes were officially unpacked, processed and shelved in
the Callaway Centre (see also Post, this volume). The collection is
comprised of print, sound and image with a mix of ethnographic ma-
terials from across the African continent and beyond, including limited
recordings from personal and work travel. This collection raises issues
surrounding archival recordings as outlined by Lobley and Jirotka
(2011) who note that ‘archival sounds have often travelled far from
the areas where they originate, retaining no ongoing connection with
their source community’. This is the case with the materials in the Call-
away Centre, which have travelled far from Limpopo and have held no
connection with their source community. This provokes the question,
‘What purpose do archives serve?’ (Seeger and Chaudhuri 2004; Lobley
and Jirotka 2011).
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Figure 7.3 Map of Limpopo districts. Blacking conducted his research with Venda
communities in what is now Limpopo province and the Vhembe district.
What purpose does the Blacking Collection held at the Callaway
Centre serve and how might we consider issues of connection to source
community that might further enrich the collection and contribute
to its ongoing relevance? Questions posed by Nannyonga and Wein-
traub (2012, 224) in their Music of Uganda Repatriation Project are
extremely relevant in this context, for example: ‘Where is knowledge lo-
cated? Where can music of the past be experienced? Whose interests
are served by repatriation?’ These questions are central to examining
issues surrounding childhood and the repatriation of the Blacking Col-
lection. Although it is apparent that there is no single answer to these
questions, there are a number of possibilities to consider in relation to
this rich collection. These considerations will be discussed below with
regard to collaboration with Venda communities and connection be-
tween historical representations of children in the Blacking Collection
and contemporary cultures of Venda childhood.
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In addition to the Blacking Collection housed at the Callaway
Centre Archives, a second collection of Blacking’s materials, comprised
of the contents of his work office, is housed at Queen’s University,
Belfast. Although there has been limited discussion between the two
institutions who house the collections, there has been no significant
analysis of the contents of both collections, although crossover and du-
plication between the two is apparent as well as incongruities. What
is relevant for this discussion is that neither collection is available for
general access and there has been little or no access to materials by
the communities of origin. Although a review of Blacking’s film Domba
notes that the film was reviewed in Thohoyandou in 2000 (Farigon
2002), beyond this undocumented viewing there has been no signifi-
cant access to Blacking’s original materials by Venda communities.
Blacking and the Callaway Centre, UWA
Since 2009, a team of researchers at UWA has been exploring issues
surrounding international collaboration, ethnomusicological archiving
practices and frameworks for repatriating selections of the Blacking
materials, particularly with regard to the Venda materials (Treloyn and
Emberly 2013). One of the outcomes of this collaboration was the cura-
tion of a Blacking exhibition – Music, Dance, Landscape, Image – which
was exhibited at the Lawrence Wilson Art Gallery at UWA in 2013
and included images, sound and video from the Blacking Collection
from across the African continent, coupled with Venda instruments
and objects from my own research. The next step of this process is
an exhibition in Venda communities in Limpopo, where an expanded
exhibition will focus solely on Venda materials and will be on dis-
play at the University of Venda from July 2014. The exhibition at the
University of Venda will be on display in the University Art Gallery
which is located in Thohoyandou, a large town in the Vhembe dis-
trict1 and an area that connects several of the primary areas where
Blacking worked. Through collaboration with the University of Venda
Library, Thohoyandou was chosen as a location that was relevant to
1 Thohoyandou was the former capital of the Bantustan of Venda.
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communities and a place that has central community access. In this way
the university functions as a connection between archival materials and
community, much in the vein of Du Bois’s famous quote:
The function of the university is not simply to teach bread-winning,
or to furnish teachers for the public schools or to be a centre of polite
society; it is, above all, to be the organ of that fine adjustment be-
tween real life and the growing knowledge of life. (Du Bois 1903, 61)
An additional reason for basing the exhibition at the University of
Venda is the late Professor Victor Ralushai (professor emeritus at the
University of Venda School of Human and Social Sciences and former
vice-chancellor), who was Blacking’s primary research assistant and
colleague. Ralushai received his PhD in social anthropology from
Queen’s University, Belfast, under the direction of Blacking, and his
ongoing work with Blacking is evidenced throughout the collection.
Blacking also referenced his work with Ralushai throughout his publi-
cations, in particular Ralushai’s work for Blacking’s book Venda Chil-
dren’s Songs. Therefore, the University of Venda is both a location that
is historically relevant and accessible to Venda communities, and an
institution that supports the connection between community and ma-
terials.2
Representations of Venda childhoods
Although limited materials from the Blacking Collection at UWA will
be on display in Venda communities (primarily photos, coupled with
some sound and video), the curation process is complicated given the
subject focus of Blacking’s work – children – and a dramatic shift in
the ways in which researchers approach research with children and
young people today. It is widely recognised at present that research with
children and young people must acknowledge children’s rights, includ-
2 It is recognised that the University of Venda does have access limitations,
which are discussed later in this chapter.
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ing the right to participate in research and the right to an informed
approach that includes archiving documented materials (see, for ex-
ample, Christensen 2004; Lundy and McEvoy 2011). These rights also
include the right to ‘have a say about things that concern them’ (Thom-
son 2008, 1), which, in the case of repatriating materials surrounding
children and childhood, could mean both the rights of those children
and young people documented in the materials and the rights of access
of children and young people in contemporary Venda communities. As
Christensen argues:
The recognition of children’s social agency and active participation in
research has significantly changed children’s position within human
and social sciences and led to a weakening of taken-for-granted as-
sumptions found in more conventional approaches to child research.
In order to hear the voices of children in the representation of their
own lives it is important to employ research practices such as reflex-
ivity and dialogue. These enable researchers to enter into children’s
cultures of communication. (Christensen 2004, 165)
Theoretical and methodological changes in research impact the way we
view Blacking’s materials, but they also impact the ways in which we
conceive of and unfold repatriation processes. While this exhibition is
a first step in sharing materials from the Blacking Collection with com-
munities of origin, we recognise that access is limited. The University
of Venda is a gated institution (as are all institutions in South Africa),
meaning that in order to view the collection a person must have a rea-
son to enter the campus and pass through security. As Seeger (2005)
points out, the history of the institution may continue to limit access
for communities. In addition, the university campus is not typically a
place for children and young people, which further limits the benefits
of materials focused on children and youth. However, hosting materi-
als from the collection at the University of Venda offers benefits that
outweigh issues of limited access, including a safe and secure point of
access for community members, as well as access for a large number of
young scholars.
The issue of community access to materials is complex and, as
Lobley outlines, even materials held at the International Library of
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African Music in Grahamstown, South Africa, have ‘failed to reach
local communities’ (Lobley 2012, 182) for many reasons including lack
of information about the existence of collections, limited accessibility,
and issues of ownership. Access is further complicated by a division of
knowledge and access due to the legacy of apartheid. Seeger poses the
questions: ‘What are the roles of archives in countries that have suffered
the kinds of conflict and division created by Apartheid in South Africa?
What does it mean for people who could not even enter the door of
archives under previous regimes to be able to walk in, read the docu-
ments and listen to the voices of both their oppressors and their own
people?’ (Seeger 2004, 95). Although the Blacking materials have not
been deposited in an archive accessible to most people, the materials
and the legacy of those materials evoke similar questions raised by Lob-
ley and Seeger. Further complicating access to materials is the role of
outsiders – in this case, an ethnomusicologist working as a cultural bro-
ker ‘between the archive and the relevant heritage community’ (Landau
and Farigon 2012, 136). In addition to connecting and collaborating
with adults, this brokering is unique when working with children and
young people as it adds another layer between adults and children. The
materials in the Blacking Collection represent Venda childhood in a
specific time and place, in the lives of specific people and in specific
Venda communities. As such, repatriating childhood is a means both to
share records of historical childhoods and to present materials for chil-
dren and young people today interested in the sustainment of Venda
musical arts.
Although many scholars have discussed frameworks and issues
surrounding repatriation and the complexities of these processes (see,
for example, Lancefield’s discussion of the ‘changing conceptions of
archives’ social roles, responsibilities, and opportunities’ (Lancefield
1998, 47)), there has been limited discussion focused on materials col-
lected from children and young people. Although many of the issues
that arise in this case study can be applied to repatriation of materials
in general, discussion around consent and dissemination with regards
to the Blacking Collection is particularly relevant due to the focus on
children and young people.
As one of the most significant and comprehensive ethnomusico-
logical collections of children’s music, Blacking’s recordings and schol-
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arly writings tell us more than what we see on the screen and what
we read on the page; they represent the quintessential way in which
anthropologists and ethnomusicologists have treated the musical cul-
ture of childhood – not just in South Africa, but in an international
context (Emberly 2004; Minks 2002). Visually and intellectually, Black-
ing’s recordings and writings offer insight into the dynamic and power-
based relationship between researchers and children. The researcher,
posed in a dominant position with a camera pointed at children, high-
lights the methodologies that adults have relied on in studying child-
hood.
When examining and contextualising the Blacking materials, it is
important to centralise one of the questions that frame shifting re-
search methodologies in the growing field of childhood studies: ‘What
is an adult?’ (Christensen 2004, 166). That is, what kind of adult is
the researcher within the community? When we explore this question
with regard to Blacking, we must acknowledge his position within the
community at the time. Understanding his role underscores his po-
sitionality, which may have affected the collection of materials, and
thus their meaning for children and young people today. Therefore,
does his position impact the meaning of his materials for those rep-
resented in the collection? Furthermore, understanding Blacking’s role
and his methodologies for collecting research data from child partic-
ipants leads to greater understanding of the materials produced and
their usability for current communities. It is clear from Blacking’s ma-
terials, his fieldnotes, and through recent discussions with community
members that there was some disconnect between adult and child, be-
tween researcher and participant. For example, community members
who were present at the time have noted that some of the dances
recorded and documented were ‘practice’ dances, that is, because they
were recorded during the daytime they are not actual representations of
the ‘real’ dance that Blacking was aiming to record.
As our documentation methods shift, so does the relationship be-
tween researcher and participant. Working with children and young
people requires additional ethical and methodological considerations.
University human-subject review boards require additional documen-
tation for conducting research with children, which, as mentioned pre-
viously, is always considered high risk regardless of research subject or
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methodologies. As Claudia Mitchell outlines in her chapter aptly titled
‘On a pedagogy of ethics in visual research: who’s in the picture?’:
The legal and moral components, protection and awareness of the
vulnerability of children and young people, and new issues in dis-
semination as a result of social networking sites has made this area
of ethics one that often seems like a minefield. And although ‘doing
least harm’ and ‘doing most good’ must surely remain as the corner-
stones of our work as researchers, these clearly are interpretive areas
in and of themselves. (Mitchell 2011, 15)
Furthermore, while some researchers have attempted to conduct re-
search with children by assuming the ‘least adult role’3 (see, for exam-
ple, Holmes 1998; Mayall 2000), it is an approach that fails to recognise
or to problematise the social and cultural categories of adult and child
(Christensen 2004, 166). While adults conducting research with chil-
dren cannot participate as full insiders, methodological approaches
may seek to lessen the divide between adult and child. However, these
approaches have been viewed as problematic given the immense power
differential between adult and child.
The context of Blacking’s historical work, coupled with our current
collaborations, creates tension around issues of engagement and chil-
dren’s positionality in the research process. If the children and young
people in Blacking’s collection failed to have agency, voice and rights
to informed participation, how does that impact the process of sharing
materials from the collection? In addition, how can we move forward
with collaborations that engage children and young people in the
process and that do not repeat historical processes of disenfranchising
children and young people? These questions underscore our current ex-
3 The ‘least adult role’ often means researchers attempt to enter the culture of
childhood by attempting to disregard their adult role. Blacking himself notes that
he often tried to learn music ‘like a child’ and would purposely sing songs
incorrectly to children to see when and how they corrected him. At present it is a
widely disregarded practice in the field of childhood studies because it is clear that,
while we may try to act un-adult-like, there is no way to shed the role of adult in
most contexts.
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hibition process and will continue to shape the approach of repatriating
or sharing materials collected from children and young people.
While this discussion is not intended to criticise Blacking’s
methodologies, which have roots in the colonial history of our disci-
pline, it does highlight the vast shift in approaches to ethnomusicolog-
ical research with a focus on children and young people. Differences
between approaches in Blacking’s time and the present offer insight
into the changes in research with children and young people and po-
tentials for creating lasting legacies of children’s musical cultures with
long-term community impact. While this is the ultimate goal for con-
necting communities to archival materials, the pitfalls that accompany
this process are not overlooked. Researchers are urgently pushing for
changes in approaches to working with children and young people;4
however, the processes themselves are complex in university settings
given the tendencies of human ethics review boards to fall on the side of
child protection over child engagement. For this reason ‘children them-
selves continue to find their voices silenced, suppressed, or ignored ...
and even if they are consulted, their ideas may be dismissed’ (James
2007, 261).
Repatriating Venda childhood
The children and young people recorded by Blacking have had no ac-
cess to the materials collected – none of Blacking’s books, films, or
written materials have been made widely available in the primary com-
munities in which he worked. In personal discussions with community
members there has been repeated reference to the lack of access to
any materials from Blacking’s historic work, although some people
are aware of its existence. Because limited photographic and recorded
materials exist from this time period, there is vested interest in the per-
4 The movement to change the approaches to research with children and young
people is being led by the field of children’s and childhood studies, which began
primarily in the UK and is currently gaining ground in North America. This field
uses ethnographic, qualitative and child-centered approaches to research with
children, with a focus on research engagement with children and young people.
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sonal representations of childhood that are located in the collection
(i.e., people may have no photos of living or deceased relatives who
were recorded as children at the time). As such, sharing and collaborat-
ing around access to these materials provides access for those individu-
als represented and to the wider community, while facilitating historical
documentation in communities of origin.
Perhaps most significantly, like all research at the time, written con-
sent was not obtained for participation in Blacking’s research. Concerns
about the repatriation process include obtaining community consent,
because individual consent for a collection of this size and age is impos-
sible, given that most of the participants are now elderly, unidentifiable
or deceased. However, recognising that materials on display may need
to be adjusted due to changing concerns about consent is vital. Some of
the materials contain sensitive recordings, photos and/or video and, be-
fore public display of these materials, a review by appropriate members
of communities must consider the impact of dissemination. Repatri-
ation of materials from the Blacking Collection may address some of
these issues by providing access to the relevant materials for discus-
sion and perhaps dissemination, dependent upon community decisions
regarding materials.
If researchers have re-evaluated how to approach the study of
childhood and youth, then the outcomes of this examination must be
applied and considered in relation to repatriation and archival ques-
tions that concern materials collected from and by children and young
people. One question for the Blacking materials is how to find creative
ways to identify children and their families in recordings and pho-
tographs. One of the primary goals that has been identified by com-
munity members is access to historical photographs of individual peo-
ple, given the general lack of photos from this period. For the larger
prints on exhibition, decisions for display are based primarily on aes-
thetic choices to complement the theme of Blacking’s collection of
music, dance and community. In addition to the exhibition materials,
large volumes of photos from the Blacking Collection will be shared
throughout Venda communities as a means of generating further access
to the collection. The volumes include over 1000 laminated images,
primarily of children and young people, which people can write on
directly (with erasable markers) in an attempt to gather information
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about photos in order to connect with the children (and perhaps their
extended families) represented in the photographs.
These broad themes provide access points to the collection and will
hopefully spark further interest in collaborating to provide access to
all relevant materials for communities of origin. Because the focus of
Blacking’s work is children and youth, collaborating with Venda young
people is central to considerations of repatriation given the current
state of Venda music today, in which many genres of musical traditions
are still strong.
Conclusion
What researchers working with children today ask is: can there actually
be an anthropology of childhood? (Hardman 1973; Hirschfeld 2002)
How do the limitations, methodologies and distinctive features of
childhood distinguish themselves from adulthood and what impact
does this have on the research process and in turn on the documen-
tation and archival processes? (Lancy 2008; Mead and Wolfenstein
1955; Montgomery 2009) As scholars such as Vallier and Sekula note,
‘archives are far from neutral’, and protocols for documenting and cre-
ating metadata for research with children are less developed (Mitchell
2011, 118). Some questions that researchers might ask include: how can
we anticipate what children will feel in the future with regard to docu-
mented representations of their lives, and how can we create non-static
archival processes that might adapt mechanisms for coding, sharing
and retrieving materials that underscore the complex process of doc-
umentation? (Mitchell 2011, 118‒9) One question that is central to
work in rural Venda communities is: what is the community desire
to engage in this type of work given the limited access to technology,
which is likely to be the source of both historical and current materials?
(Mitchell 2011, 132). How might we explore potentials of community-
based archives that work across collections, from Blacking’s to present-
day collections created by Venda young people, to build relevant access
that meets the desires of different communities of people?
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Figure 7.4 Blacking exhibition catalogue, 2014.
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Figure 7.5 Example of a photograph from the Blacking Collection at the
Callaway Centre, UWA. A young girl and a baby in a Venda community,
names and place unknown. Photo by John Blacking.
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Figure 7.6 Venda girls dancing tshigombela. Photo by John Blacking from the
Blacking Collection, Callaway Centre, UWA.
There is a growing movement among activists and academics to
encourage children to ‘become active partners and participants in re-
search conducted about them and among them’ (Montgomery 2009,
47). By recognising that the culture of childhood can be examined from
a unique viewpoint that engages children in the research process, the
methodological and theoretical foci of research can benefit children,
their local communities, researchers, the international academic com-
munity at large and beyond. Engaging in research poses several impor-
tant questions such as: what is our relationship as ethnomusicologists
with community collaborators in terms of audiovisual representation,
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Figure 7.7 Venda girls dancing tshigombela, Arts and Culture Championship Com-
petition, Maunavhathu Military Base, Limpopo, South Africa, 2009.
and can media be used for purposes such as social intervention? What
are the collaborative and reflexive processes that can be used in the pro-
duction of ethnographic knowledge? What are the ethics of research
and documentation in terms of access, ownership and responsibility?
In regards to children, these questions become even more significant
as children stand to benefit both in terms of immediate skill building
and through future engagement with a collection that documents their
musical lives and upbringings.
By providing children with tools to represent their own musical
lives, the goal, in fields such as childhood studies, is to present a more
holistic view of children’s musical worlds and to move away from the
historical ‘othering’ of children and their musical communities. As
such, access to the Blacking materials provides historical representa-
tions of endangered musical cultures; provides representations of chil-
dren’s lives in time and place; provides access to physical documents
that are representative of the lives of individuals (who may or may not
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still be alive, whose families might recognise them, and who may have
ideas about public access); provides the opportunity to explore how
repatriating materials focused on childhood might have unique im-
pact within Venda communities in terms of education and ‘knowledge
production’ (Vallier 2010, 39); and can provide, as Lancefield suggests,
‘help for people to extend their sonic knowledge back to the time of
their great-grandparents or before’ (Lancefield 1998, 59) or, in the case
of the Venda, back to their own histories and those of their parents and
grandparents.
At present, many Venda children’s songs, such as those
documented by Blacking, are in danger of being lost due to shifts in
educational frameworks and shifts in children’s responsibilities within
communities. However, many genres have remained strong since
Blacking’s time and thus a dichotomy is represented in the Blacking
Collection: both the sustainability of musical traditions and a ‘quieting’5
of them (Emberly and Davidson 2011; Emberly and Davhula in prep).
Therefore, the Blacking Collection has additional positive value for
children and young people, who are at the centre of community action
to revive and sustain children’s musical traditions. Additionally, con-
temporary research on Venda children’s musical cultures may provide,
similarly to Nannyonga and Weintraub’s work on sound repatriation
in Uganda, ‘cultural critique about the work of ethnographic represen-
tation’ (Nannyonga and Weintraub 2012, 221). And in the case of the
Blacking Collection, this critique may centre on the ethnographic rep-
resentations of children and childhood, thus supporting the notion that
repatriation extends far beyond the ‘mere return of objects to commu-
nities’ (Nannyonga and Weintraub 2012, 225). Involving children and
young people in the processes of repatriation and collaboration aims to,
as Vallier states, ‘cradle collections to make them more meaningful, rel-
evant, and resilient’ (Vallier 2010, 39).
5 A term used in TshiVenda, where the loss of musical tradition is simply
referred to as a quieting of certain songs.
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Figure 7.8 A young girl recording dancers in Tshakhuma, Limpopo, South Africa,
2012.
Postscript
The exhibition discussed in this article was opened at the University of
Venda on July 15, 2014. The exhibition was titled Looking Back, Look-
ing Forward: Vhavenda Musical Life as Documented by John Blacking
1956–1958 and a catalogue was published by the International Library
of African Music (ILAM). The exhibition was opened by the king of
Venda with support from local chiefs, the chancellor of the Univer-
sity of Venda, and hundreds of local community members, including
several women who were participants in John Blacking’s original re-
search. In addition, Professor Ralushai’s widow and family members
welcomed the collection, as did two of Blacking’s children. Further dis-
cussions of this exhibition, outcomes, and the ongoing collaboration are
forthcoming.
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